
UNIT)

Narrative t*ns¢ s

Past Simple and Present Perf ect

See the introduction to the perfect aspect and the simple aipect m
p\4l. The Past Simple differs from all t hree um of th Pr«ent
Perf eck

The Past Simple refers to Gnished part.
Sltakespeare m¢e plays. (He's dead,)
I'w Mttm short stories. (I'm alive.)

2 There is no present resulk
I hr*rt rny back. (But it 's better now.)
I 've hurt my back. (And it hurt s now.)
It refers to definit e pm.

Compare this wit h the indefinite adverbials f ound wM the Prerml
Perfect .

recmt ly.I'w se e n him
belore.

1 hawn't se e n Mm t;
I 'W

I K 1=ll him.



Eve n
wh m the re is no pa s t ti me a dvcrbia l, we can' b ui l d ' apa s t ti me in

o u fhe a d.

Didl¢«
h a w a goodjourne y?

(Th cjourne y's o ve r. Yo u' rche re n o w.)

tl4 :! ; t youjor s uppe r. II wa s love ly. (The me a l is finis he d.)

wn trr did ye ll b u y tha t s hirt? (whe n yo u we re out
s hopping the

oth« r da y.)

Prs t S im ple

The Pa s t S i m p l ei$ us e d:

to c xp rm a finis he d a ction in the pa s t.

Coluntbus dis covmd Ame rica i n 1492.

to e xp rm a ctions whi ch follow e a ch othe r in a s tory.

I hard voice s coming Fom downs ta in m I p » t o n m y d re s s i n g -g o wtt
a nd mt to irwe s tiga te .

3 10 e xpre s s a pa s t s ta te o r ha bit.

Whe n I wa $ a child, we l ive din a s ma ll hous e by the s e a . E ve ry d a y 1

w« tktd$ o r nliles o nthe be a ch.

This us e is ofte n e xpre s s e d wi th us e d to ,

W¢ used m l ivt...
1 r» td to wa l k...

See Unit 9 for more in form a tiono n us e d to .
See Unit l I for i nfo rmati o no n the Pa s t S imple u m for h yp o th e s i s .

Pa s t (ontinuous

Sce thc introduction to the continuous a s pe ct o n P I4I .
The Pa s t Continuous is us e d:

to c xp rm a n acti vi tyin progre s s be fore a nd p mb ab l ya fte r a t i m e in
thc pa s t.

1 phone d a t 4.m , but the re wa s no n p l y. Wh a t wm yo udoing?

to de s cribe a pa s t s itua tion o r a ctivity.

711¢(otta ge wm looking 5 0co$ y.A Jire b» rn i n g in the gra te ,
mus ic w pla ying, a nd fiom the ki tc h e nwm m m i n g the mos t

de licious smells.

3 Io e xpre s s a n inte rrupte d pa s t a ctivity.

I ww ha ving a ba th whe n the p h o n era ng·

4 Io e xpre s s a n incomple te a ctivity in the pa s LIwre a ding a b o o kduring the j? igl* t. (Bu tI didn ' tfinis h it.)

I whe d a jllm during rhe jhght. (the whole film)

5 to e xp rm a n a ctivity tha t wa s in progre s s a t e ve ry mome nt during a

pe riod o ftim e .

I wa * wo M n g a ll da y ye s te rda y'
rhe y jighlingfor the whole o fthe holi € ta y.

Note s
* The Pa s t S i m p l ee xp rm e s pa s t ic tion sa ss imple , c o m p l e tefa cts . The

Pa s t Continuous give s pa s t a ctivitie s t i m e a nd dura tion.

'Wha t did yo tt do la s t night?'
I lkye d a t home a n d w« tc m the footba ll. '

' I phone d yo u la s t night, b utthe re wa s ¢ lo re ply.'
' oh ,I wa $ w« tching the footba ll a nd I didn ' the a r the phom. S orry.'

*
Notice how the q u e s t i o n sin thc Pa s t Co nti nuo usa nd Pa s t S i m p l e
re fe , to dilfe rcnt time s .
Whm we a rriwd, l an wm iro J* lng, S he s to p p e dimnirrg a nd m d e

*om com e ,
WPta t wa i s ite doing whe n we a rrive d? the wa s ironing
Wha t d u $ ll¢ do whe n wr a rrive d? S he ma de s om e cio ,¢ k.

Prrt P*¢l*«
S ¢ ¢ lh¢ introduction to the p e rfe c ta s pe ct a nd the continuous a s₩1
on P I4I .

No le s

·

Th e continuous re fe rs 10 l o n g e ra ctiom o r rcpca re d a c l i vi r i «. Thc
s imple re krs to s horur, c o m p l e teb c u .
He 'd los l his job and his P ar.M l e had thro wn him o u t. S ince rhe n
he 'd be e n s lt¢ ping rough, a nd he had a' tb em m ti n g propnly.

The Pa s t Pe rfe ct c a n re fe r to de finite as we ll as i nd efini terime .
! kn m his fwe imnie dia te ly, !'d Jirn me t him in o c to b « 1993. \·
de finire )

I re c o g n i z e dh e rfa c e .Rd seen he r s om e whe re bdbr¢. T =\n d t (inite )

Pa s t P M ¢ c t a nd Pa s t S impl*

I Vcrbs in the Pa s t S i m p l ete ll a s rory in chronologica l orde r.

john worlwd ha rd a ll da y ro pre pa re Jor the d i n n «. Ewryo . ¢ h «d a

g p o dtitne . Eve n ¢lle jbod wm a ll righ¢. Unfortuna wly, And y»p P e m
Pe te r l d i e a rly. Pa t mme looking fo, Pe te r, b urhe wa m ' t the re .

Itwa s a g e a t e ve n i n g .John s a t a nd lookrda l a lt the me s s . He w
tire d. I t wa s li, ne Jo· be d.

2 B y mng the Pa s t P e rfe c t ,the s pe a ke r o r write r c a n te ll a s tory ina

difle re nt orde r.

loh· m E a nd looke d n l a ll the m e s s . I t had bm a g rmt we n i n &a n d
e ve i yo n ehad had a good time . E ve n theTo o d *a d b tm a ll nght.

Unj o' " ' " e ly. An a y upwr Pe te r, so Pe te r l e p e a rly. P. 1 ca m e lmking

Jor Pe te r. B u t he 'd a lre a dy gone .

lohn Je tt tire d. He 'd be m .O M n £ a ll da y 10 pre pa re Jo· the d i n n «. Il

wns tin for be d.

For, e a s ons of s tyle , i t is n o t ne ce s s a ry to ha' " '"y ve rb i n the Pa s t

Pe rfe ct.

... A. d y. ps e t P e te r... Pe te r lq t...
once the ti me o r pa s t in the pa s r ha s m n e s ta blis he d. The Pa s t S impk

c a n be us e d a s long a sthe re is n o a mbiBuity.

Time tla uws

1 We c a n us e ti me conj. N c ti o n s10 ta lk a bout t.O a a ions tha r h a p p e n
o n ea ke r th cothe r. Us ua lly the Pa s t Pe rfe ct is not n e c «s a ry' " th e s e
ca m, a lthough i t ca n be us e d.

Ajk I'd h a m a d a ba th. I wmt to be d.

As wo n o s the gue s ts ₩ V, I s mrte d tidying up.

2 The Pa s t Pe rkct c a n he lp to ma ke ihc firs t a ction s e e m s cpa ra r',

inde pe . De nt of the s e ca nd, o r compl. Te d be fore the m o n d a« i o n

s ta ne d.

Wh e n I had rm d the pa pe ,. ! th, e w i ta vra y.

We s ta ye d ttp until a ll the gue s ts ha d gom.

3 Two. Erbs in thc Pa s t S i m p l ec a ns ugge s t tha t the« rs l aai o n lcd

into the othe r, o r tha t o n eca us e d rhc othe r to ha ppe n.

Whe n I he a rd the nm 1 b u n t o ut« ying·

As mor, as the a la nn mf O $ Il o t up.

4 The Pa s t Pe rfe ct is more co mmo nwith. Hcn be ca us e i t i$

a mbiguous Thc othe r conjunctions a re more s p «ilic. m the m t
P c d c t is n o l50 e s s e ntia l.

As s oon as a il thr g u tn i W I ridie d the howe .

B e j o reI m e t you. ! d i d n ' Iknow tht ma ning or ki n d n m

Wh e n 1 ₩d the door. The ca rjumpe d o »t.

Whe n I' dap md the m a il. ! m a de ano thnm p o rtm

S e e U n it II fo r informa tion o n thc Pa s t Pe rfe ct um for hmtm

The Pa rl Pe rfe ct is u * d l0 look ba ck to I ti me in the pa s t a nd re fe r to
a n a ction th n ha ppe md be fore the n.
S he wa *

crying b « a u * htr gra ndmothe r h «d die d.

{e 'd be e n looMnҰfor a jobfor m n lh » but he 'd



Burglar arrested

X:
Y O U R G RA M M A R

D:Xj""Gilb""hh, dl, fr th, ir-h""r S ; ..' c l o ck 10 go 10 the theatre wh e n
the s tory. Put the e ve nts

the ba ck doorhad be e n s m a s h e d ,a n d m o n e y a n d j e we l l e ry s tole n. A
m to c h ro n o l o 8 i c a lorde r thai s he ha d h e a rd a loud nois e a t a bout ei g ht 0 ' c l o c k M r and M rs

wnar ha ppe ne d b r? What m move d to the h o u s e fi ve yean a go:
to ld police th a i they h a d s e e n a

ha ppe ne d bs t? man wh o ha d b e e n a cting s us p i ci o us l yfor s e ve ra l d a ys be fore the ro b b e ry, and we re

a b l e to give a d es cri p ti o n.A man a n s we n n g the de s cnprion wa s l ater a rre s te d .

WHAT 'S IN T HE NEWS?
Na rra tive tens es

Look a t the n e ws p a p e r he a dline s .

Wh a t do yo u thi nk is the wh o l e s to ry?

2 What wo u l d yo u like to kn o w?
Wri te s ome m o re que s t· ions .

Dld he b n l n to fi l l o v¢r?
Wm¢ ira s d cllnblngp
l l m dld k n l m g ¢ to hrck irloth¢ i r systm ?

3 m Lis te n to thre e conve rs a tions
a bout the s to ri m Whi ch o f yo u r
que s tions we re a n s we re d ?

·

H e re a re th e a n s we rs to s o m e q u e s t i o n s .
What a re the que s tions ?

Jus t o rd i nary clothe s .
2 For a da re ,

3 Three hours ,
4 In a s h e l te r.
5 H b o wn s o ftwa re p ro g ram.
6 To d o wn l o a d fro m the I n te rn e t ,

$ M a tc h line s in A a nd B . Pra ctis e s a yi n gthem wi th contra cte d and we a k fo rms .

m Lh tm a n d che ck.

26 U Nt) · WMt 1 t to ryl



LANGUAGE FOCU

Complete the chart using the verb In brackets.

Past Simple Contlnuou$

(fain lm
Past Perfect Pnt Perfm Continuour

(hear) (act )

Palt Simple passive Palt P*rfm passive

(arrest ) (burgle)

Look at tapescript T 3.1 on p127. Fmd an example of each
tense. When do we use the Past Perfect? When do we
use continuous tenses?

Why are different tenses used in these paragraphs?
john cooked 0 lovely meal. His guests hod 0 go«» d time,
They left ot midnight.
just after midnight, John was looking ot the mess.
His guests hod just left. He'd cooked 0 lovely meol, and
everyone hod hod a good time.

> Grammar Reference pp142-14)



PRACTICE
Discusslns grammar

Compare the use of tenses in these sentences. Say wh
tense is used and why.

1 was reading
a book on the planp

S the lilm started
when we got to the cinema.

the Mm hod started

he hod stolm some money4 Hewassackedbeciuse
hehodbe €nstmtingmmtylor y

Whenlgotto the garage, my car HX



EVERYDAY ENGLISH
S ho wi ng in te re st a n d s urp ri s e

IH o w doe s

A la de 's got a n pvjob.
B Amtm J'ob? G o o d fo r her:

: A Ap p arentl y, s he 's g o i n g ro wo rk i n a ca s de ,

B T. * 3 ke? H o w a m a z i n g !
A Yes . An d it' s in S l o ve n i a .

B tn Sl. VPn; L? That' s i nteres ti ng .
A Unfo nunatel y, her bos s c a n ' t s p e a k much Eng l i s h.
B CA Jhc? 1 tho ug ht everyo ne c o u l d th e s e d a ys !

2 B us e s e dto true s tions and re p l y que s tions . Wh ic h a re whi ch?
Pra ctis e the co nvers ati o n wi th yo ur p armer. P ay p arti cul ar
a tte ntion to the s tre s s and i nto nati o n.

M us i c of Eng l i s h

To s how Inte re s t, the intona tion o n e cho a nd re p l y q ues ti o ns
s hould s ta rt h igh ,go d o wn , a nd then go up h igha t the e nd.

Hos th e ? Doe s he ? D ld s h e T Are yo u ?

L i s te n a n d re p e a t.

If yo u u s e th e s e s hort q ues ti o nswi th o u t a n y intona tion, yo u will
s ound bore d a nd unlnte re s te dl

3 Co mp l ete thc co nvers ati o ns wi th ei ther a n e cho

o r a rep l y q ues ti o n.

A S a m wa n ts to a p o l o g i z e .

2 A We h a d a te rri b l e h o l l d a y.

A Ye s . It ra ine d all the time .

aDml
A Ye s . And the fo o d wa s dis gus ting!a? Wh a t a dra gl

3 A I'm broke .

a re_W? H o wco me?

A Be ca us e I jus t ha d a phone bill for 6500.

B £ bo_? wh y s o much?

A Be ca us e m y be s t fr lm d' $in K o reaB? H o w inte re s ting!

A It tookm e thre e ho ursto ge t he re .

B na!lll?

A N o w I've gota he a da che lB? Poor d a rl l n s .Rllg e t you s ome thm8

for i t .

6 A I'm o n a mounta in, wa tching the s un s e t.

1 emw?
A Ye s . And I've B o ts o methi ngvery importa nt to

te l lyo u.
B What ls It? I mn wa itt

A You ' db etter s it d o wn I'd Uke us to m o ve h e re

m Lis te n a n d co mp are. Pra ctis e them wi th
a p artner,

4 Yo ur teacher wi l l re a d o ut s o me s etl tences ab o ut
hi ni s el nhers el f. R e s p o n d , u s i trg a rep l y q ues ti o n
o r a rl e cho.

altai L I , S

s hcs ho w il i n d s u rp ri s e ?


